2202234 Introduction to the Study of English Literature


Semester I, 2010


Wednesday, June 9, 2010


Weekly 1


Explorations of Reading

1.
What is reading?  How do you read?  Take a look at the student responses below and examine your own act of reading.  When you studied Beber’s Misreadings and Pinter’s Apart from That for class, did you read each text or each part of the text the same way?  Add some of your own mental processes to the list.  Throughout this semester, we will be experimenting with different ways of reading and you will be able to add to a growing repertoire.  
Reading is

	· escaping
· imagining

· looking up words

· looking up information

· interpreting

· asking questions

· learning

· skimming
· 
	· thinking
· comparing

· filling in the gaps

· remembering

· evaluating

· feeling

· time traveling
· skipping
· 
	· believing

· wondering
· reading forward

· reading backward

· choosing, making decisions

· rereading

· listening
· 


2.
(15 minutes)  Ruth’s exam question, like many other aspects of Neena Beber’s Misreadings, reveals the play’s self-reflexivity.  The test prompt that asks “how the novel Anna Karenina moves inevitably toward Anna’s final tragic act” (9) refers back to the play itself and makes us consider “how the play Misreadings moves inevitably toward Simone’s final tragic act.”  What clues do you find along the play’s “inexorable progress” that shouldn’t make the suicide a surprise but does any way (10)?  Write a short essay discussing what you discover.
3.
Simone goes through a list of things that she would kill or die for ex. “a pair of Prada velvet platforms in deep plum” (4), love.  What do you think she does die for at the end of the play?  Is it, as she asks, “worth it” (10)?
4.
In what ways does Simone misread Ruth, and vice versa?

5.
In what ways did you, as reader, misread these two characters and the situation?  Why?

6.
Pinter’s Apart from That seems to be making fun of cell phone conversation as a means of communication.  According to the sketch, what can one read about the other through this mode of talking?  How does it shape our exchanges and our language?
7.
Today is the 64th anniversary of Bhumibol Adulyadej as king.  Almost four centuries earlier, a 27-year-old Queen Elizabeth I, two years on the throne, penned in one of her books a poem in Latin and translated into English describing her experience as sovereign: “A hapless kind of life is this I wear.”  Although you don’t know Latin, you can still read its flowing rhythm against which English looks monosyllabic and less erudite by comparison.  Yet, how does she manage the shorter words into smooth-sounding lines?  What do you notice about her choice of verbs (ex. wear, dure, serve, bear, sup)?  If this were given to a new monarch, what message would the objects of these verbs convey about his future life?
Changing Times, Changing Tastes

1.
Sound and sight: What do you find beautiful in language or literature?  Ballads, for example, are traditionally meant to be sung, and Cummings’s poem is meant to be read on the printed page.  What in Griffin’s “The Bridal of Malahide” and in Cummings’s “l(a” make them more pleasing to us when experienced in their intended ways?
2.
Both Carla, in Martin’s Beauty, and Juliet, in Shakespeare’s Romeo and Juliet, are praised for their beauty, but differently in terms of the descriptive language used and the implications of being so beautiful.  Why do you think the following list of the benefits and desirability of beauty appeals to a 21st-century audience?  “You are the center of any moment of your life.  People stare.  Men flock.  I’ve seen you get offered discounts on makeup for no reason.  Parents treat beautiful children better.  Studies show your income goes up.  You can have sex anytime you want it” (1248).
Even though you are not an Elizabethan theater-goer, can you still appreciate the humor, wit, and verbal brilliance of this exchange between Romeo and Juliet in the famous balcony scene?
3.
Words alter in meaning over time.  Go to the Central Library’s reference section and look up the following words in the 20-volume OED (Oxford English Dictionary; call number 423 Oc98 1991) which gives dates for the different meanings of a word.  What does Shakespeare probably mean by each of these?

· soft (line 2)
· business (l. 16)

· part (l. 41)

4.
Here are two drafts
 of Tennyson’s “The Eagle.”  What makes them less aesthetically satisfactory than the version that made it to print in your course packet?  Consider how Tennyson plays around with rhyme and diction to get at the range of meanings he wants to convey.
a.

He grips the rock with crooked hands,

Near to the sun in distant lands.

Surrounded by the sky he stands.

The crumpled sea beneath him froths.

He looks out from the mountain tops.

And like a deadly stone, he drops.

b.

He grasps the cliff with ruthless claws.

Close to the sun he writes his laws.

Encircled by the heavens, he soars.

The furrowed deep below him crawls.

He scans the world from his mountain halls.

Then, like a judgement day, he falls.

� Found among the papers of Tennyson after his death.  From Maley, Alan, and Alan Duff.  The Inward Ear: Poetry in the Classroom.  1989.  Cambridge: Cambridge UP, 1995.   53.





