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Three Ways of Looking at Love

1.
What is D Day?  What does Die Zeit Ohne Beispiel mean?  How do these fit in to the running motif of special and memorable days or time in J. D. Salinger’s short story?

2.
Explore the presence of Esmé’s mysterious and absent father.  His large chronograph encircles her wrist, calling attention to nail-bitten fingers, yet the girl incongruously describes him as an amateur archivist (149) who was “s-l-a-i-n in North Africa” and that Charles “misses our father very much” (146).  Why is his relationship to her portrayed in this way?  What other squalid legacies does he leave behind?

3.
Despite her age, Esmé has an exceptionally mature vocabulary and sense of irony and tone.  When the narrator says that he “was visiting Devonshire for [his] health,” she immediately responds with an incredulous “Really…I wasn’t quite born yesterday, you know” (142).  The older Clay, on the other hand, hearing the narrator’s “I’ll look at my stamp collection,” says “Yeah?  You got a stamp collection?  I didn’t know you—” (168).   Yet the “truth-lover or a statistics-lover” charms X because of her youth and innocence.  How is she innocent? How is Clay no longer unsullied?

4.
Paradise and hell figure variously in Salinger’s story.  Loretta, Corporal Z’s girlfriend, is described as writing “from a paradise of triple exclamation points and inaccurate observations” (163).  Another woman, a Nazi Party official, writes in her book, “Dear God, life is hell” (159).  Choose an object or a short passage to close read for its heavenly or hellish implications in the story.  Some objects that might be interesting to focus on: letters, the wristwatch, hands.  Scenes you can examine: the children’s choir practice, writing the quote from Dostoevsky, feeling “almost ecstatically” sleepy.

5.
Scan lines 11 and 12 of Shakespeare’s Sonnet 129 given below. (Mark the stressed syllables in each line, name the prevailing foot, and give the number of feet in each line.)  For scansion help, try Packard’s The Poet’s Dictionary: A Handbook of Prosody and Poetic Devices (CL reference 808.1014 P119P) and The Norton Introduction to Poetry, 9th ed. (Arts Reserve KIT PN6101 N884 2007).

A bliss in proof, and proved, a very woe;

Before, a joy proposed; behind, a dream.

6.
Sonnets make an argument.  Look at a line or two of Sonnet 129 that doesn’t scan—where regular iambic rhythm is broken—and discuss how that deviation contributes to the argument being made.

7.
Read the entry “spirit” in the glossary of Eric Partridge’s Shakespeare’s Bawdy (Arts PR2892 P275S 2001).  Compare the discussion of the word’s meaning with the notes for Sonnet 129 in Stephen Booth’s Shakespeare’s Sonnets (CL 821.3 S527Sh).  How do you think the word “spirit” in the first line should be read?

8.
When it was printed in 1609, Sonnet 129 looked somewhat different from its modern version:
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Therefore my Mifterlfe eyes are Rauenblacke,
Her eyes fofuted,and they mourners feeme,
At fuch who not borne faire nobeauty lack,
Slandring Creation with a falfe efteeme, ;
Yet fo they mourne becomming of theirwoe,
That euery toung faies beautg uld fooke fo.
12
HOw oft when thoumy mufike mufike playft,
Vpon that bleffed wood whofe motion founds
Withthy fweet fingers when thougently fwayft,
The wiry eoncord thatmine eate confounds,
Do [ envie thofe Fackes that nimble leape,
To kiffe the tenderinward of thy hand, 3
Whilft my poote lips which hould that harueft reapey
Atthe woods bouldnes by thee bluthing (tand.
Tobe fo tikled they would change their fate,
Axd firuation with thofe dancing chips
Ore waome their fingers walke with gentle gate,
Making dead wood more bleft then lining lips, 4
Since {aulie Yackes {o happy are in this, Lk
Giue them their fagers,me thy lips tokiffe.
129 -
TH'expence of Spiritin 2 wafte of fhame
Isluftin a&ion,and till a&ion , luft
Is periurd,murdrous,blouddy full of blame,
Sauage,extreame,rudecrueli,not to trufl,
Inioyd no fooner but difpifed firaight,
Paftreafon hunted, and no foonerhad
Paftreafonhated asa fiwollowed bayr,
Or;guryofc layd to make the taker mad. -
MadeInputfucandin pofieflion fo,-
Had,hauing,and in quelt,to haue extreame,
A bliffe in proofeand proud and very wo,
Before aioy propofd behind a dreams,
Allchis che world well knowes yecnone knowes welt,
Tofhun the heaucn that leads mento this hell,
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How do you think modern spelling and editorial intervention might have changed the meaning of the work?

9.
In their introduction to Shakespeare’s sonnets, Edmondson and Wells mention that “not to trust” (l. 4) should be read as “not to be trusted” and that “rude” had a stronger meaning for sixteenth-century readers.  What would “rude” have meant for Shakespeare?
10.
Who is Anne Hathaway?

11.
Why is “Anne Hathaway” written as a sonnet?

12.
Aside from the title and the epigraph, how else does Duffy’s sonnet allude to Shakespeare?

13.
What sonnet conventions does it follow?  What conventions does it break or modify?  Why do you think these effects were made? 

14.
What is so special about this bed bequeathed to Anne Hathaway, according to the sonnet?

15.
Is the love expressed in “Anne Hathaway” the same as that in Sonnet 129?  How so or how not?

